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Abstract: This article re-evaluates Henry Brougham, a pivotal yet critically neglected 
figure of the Romantic period, by exploring his only work of fiction, Albert Lunel; or, 
the Château of Languedoc. A prolific writer, legal reformer, and political force behind 
major nineteenth-century reforms, Brougham is often remembered more for his abrasive 
personality and ideological inconsistency than his intellectual contributions. The 
anonymously published Albert Lunel, a political and philosophical novel set on the eve 
of the French Revolution, reflects Brougham’s liberal cosmopolitanism, rational theism, 
and Whig scepticism of revolutionary excess. Although dismissed in his time as a didactic 
failure, the novel’s comparative study of national characters and institutions – ranging 
from France and Switzerland to the United States and the Caribbean – reveals 
Brougham’s nuanced views on reform, slavery, and democracy. The novel also functions 
as a self-portrait, confronting the author’s contested identity as a ‘foreign’ Englishman. 
Ultimately, while Albert Lunel failed to secure Brougham’s literary legacy, contemporary 
satire, particularly in Punch and Byron’s verse, immortalised him as a larger-than-life 
British eccentric. The essay argues that Brougham’s failed novel, like his career, 
exemplifies both the promise and the contradictions of Romantic-era liberalism. 
 
Keywords: Henry Brougham, Albert Lunel, romanticism, liberalism, national identity, 
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Critics often cast a cold eye on the lawyer, Whig MP and Lord Chancellor Henry 
Peter Brougham, 1st Baron of Brougham and Vaux, the arch-enemy of both Byron 
and Wordsworth, when there are many reasons to consider him one of the Romantic 
period’s greatest, albeit flawed figures. An influential abolitionist, a legal, political 
and educational reformer, and a champion of people’s rights, Brougham notably 
defended the Hunt brothers and Queen Caroline, attacked the Corn Laws and 
other taxes, played a pivotal role in passing the Great Reform and Slavery 
Abolition Acts, and helped found the Edinburgh Review, the Mechanics’ Institutes, 
the Society for the Diffusion of Useful Knowledge, as well as London University. 
Outside of parliament he wrote prodigiously, contributing over a hundred and 
fifty articles to the Review, and publishing a hundred other books, articles, and 
speeches on a wide range of topics, including history, politics, law, religion, 
education, mathematics and physics.1 As Henry Crabb Robinson noted in his 
diary in 1829 after having read his Introduction to the Library of Useful Knowledge, 
Brougham was “the busiest man living.”2 

Given his liberal beliefs, prodigious literary output, and profound impact on 
society, one may ask why Romantic scholars so rarely evoke Brougham. In a recent 
study on late Romanticism, John Havard pointedly comments that he “had claims 
to being, in some respect, a literary figure” and suggests we view him as a “complex 
double” of Byron, who shared the same rebellious persona and zealous excess.3 
After Byron’s death, moreover, it was Canning and Brougham who represented 
the “common Intellectual Spirit” of the age, as Edward Lytton Bulwer famously 
wrote in 1833, the “interest usually devoted to the imaginative” being “transferred 
to the real.”4 On the other hand, Othon d’Haussonville, one of Brougham’s many 
French admirers, closes his biographical essay published two years after the lawyer’s 
death with the statement that “posterity is often ungrateful to statesmen” and 
“reserves its gratitude and tenderness for those, who,” like Byron, Scott, and 
Charlotte Brontë, “stay always young and alive through their works.”5 Indeed, 

 
1  Ralph Thomas, A Bibliographical List of Lord Brougham’s Publications in Chronological Order 

(London: John Russel Smith, 1873). Albert Lunel is not included in this list. 
2  Henry Crabb Robinson, Henry Crabb Robinson on Books and Their Writers, ed. Edith Morley 

(New York: AMS Press, 1967), 1:364. Hazlitt likewise admires his energy and range of 
interests his article on Brougham in The Spirit of the Age (1825). William Hazlitt, Selected 
Writings of William Hazlitt, ed. Duncan Wu (London: Routledge, 1998), 7:204. 

3  John Havard, Late Romanticism and the End of Politics: Byron, Mary Shelley, and the Last 
Men (Cambridge: Cambridge University Press, 2023), 81-85.  

4  Edward Lytton Bulwer, England and the English, 2 vols. (London: Richard Bentley, 1833), 
2:104-107. 

5  Othenin d’Haussonville, “Lord Brougham, sa vie et ses œuvres,” Revue des deux mondes, 
2e période, tome 85, 1870: 884-85. See, also, J. Dormand, Lord Brougham: Sa Vie et Ses 
Discours (Paris, 1865) and Franck Chauveau, Etude sur Lord Brougham (Paris, 1873). 
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one reason Brougham’s reputation has not fared well is that his literary work was 
considered too utilitarian, almost immediately being disparaged for what Crabb 
Robinson calls, in the same entry, the shallowness and unremarkable nature of his 
thoughts.6 Even a recent biographer concedes that “Brougham has only a small 
claim on posterity’s attention as a writer and none as a thinker.”7  

A second, perhaps even more significant reason for Brougham’s critical neglect 
has to do with his liminal identity and abrasive personality: the lawyer statesman 
was too fiercely independent, and perhaps not English enough, to be trusted.8 The 
son of a Westmoreland squire of modest means and a Scotch mother, Brougham 
was educated in Edinburgh and lived there until age twenty-six. When Byron 
satirised “Blundering Brougham” in English Bards and Scotch Reviewers, the poet 
was referring to the impolitic, overly radical “Don Cevallos” review that incensed 
Tories and Whigs alike in 1809.9 Indeed, as Sidney Smith quipped, “the young 
advocate of freedom indulged in too much tyranny” when writing for the Edinburgh 
Review.10 But Byron was also well-placed to understand that the upstart Scottish 
lawyer’s strong opinions and perceived vanity made him unpopular among 
Britain’s ruling class.11 Shortly after his brilliant Yorkshire election victory in 1830, 
the Whigs managed to keep him out of the Commons by naming him Lord 
Chancellor. Then in 1835, he was shut out of office, pushing him to unsuccessfully 
cast his lot with the radicals, then with the Tories – Francis Hawes calls him a 
 
6  Robinson, Books and their Writers, 1:364. 
7  Robert Stewart, Henry Brougham 1778-1868: His Public Career (London: Bodley Head, 

1985), 360. See, also, Arthur Aspinall, Lord Brougham and the Whig Party (1927; Stroud, 
Gloucestershire: Nonsuch, 2005), 384. 

8  Aspinall writes that “though he made himself feared, he never made himself loved” in 
the Parliament, while Laura Dooley writes that he “always remained something of an 
outsider.” Aspinall, Lord Brougham, 375; Laura Jones Dooley, “The Correspondence of 
Henry, Lord Brougham, with Henry, Lord Holland, 1831-1840: Additional ms 51564” 
(1987), Dissertations, Theses, and Masters Projects, Paper 1539625412.3, The College of 
William and Mary in Virginia.  

9  “Spain and the War,” Edinburgh Review, October 1808. See also Stewart, Brougham, 45-47. 
It is highly likely that Wordsworth wrote his essay on the Convention of Cintra with that 
article in mind, reworking the meaning of freedom and the people into more 
conservative tropes.  

10  Quoted in Harriet Martineau, “Lord Brougham,” Biographical Sketches (London: Macmillan, 
1869), 156.  

11  Frances Hawes cites his letter to Lord Althorp: “I am of a hasty and violent, at least 
vehement, nature, and not bred in courts or offices, and never was a subaltern, therefore 
I am a bad courtier.” Frances Hawes, Henry Brougham (London: Jonathan Cape, 1957), 
262. Martineau writes that “vanity […] became the devouring vice of his mind and 
character.” Martineau, “Lord Brougham,” 157. See also Aspinall, Lord Brougham, 387.  
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“political Ishmael” in this period.12 This political flip-flopping disappointed many 
of his admirers, including William Hazlitt, who, in The Spirit of the Age, had to 
admit that “his perceptions are literal, tenacious, epileptic.” His detractors, which 
included leading Whigs such as Lord Melbourne but also the radical writer 
William Cobbett, thought him simply mad.13  

Furious at the lawyer for criticising Hours of Idleness, spreading rumours about 
his relations with his half-sister Augusta and with the Shelleys, and giving counsel 
to his estranged wife, Byron exaggerated these foibles for satirical effect in his so-
called “Brougham stanzas” that were left out of Don Juan.14 “Tory by nurture, 
Whig by Circumstance, / A democrat some once or twice a year,”15 Brougham’s 
political flirtations were considered bad manners because lacking in fidelity to 
party, class, and country. Byron notably called him a “moral chimney-sweeper” 
for appealing to urban voters, the implied blackness of the metaphor likely also 
alluding to his many fiery speeches calling on parliament to abolish the slave 
trade.16 Likewise, when Brougham went up against the long-entrenched Lowther 
family during the 1818 Westmoreland election, he drew the ire of the Wordsworth 
circle, Dorothy comparing his stump speech to those of the Terror and 
disparagingly suggesting, perhaps with Brougham’s notorious vanity also in 
mind, that “He is very like a Frenchman.”17  

 
12  Hawes, Henry Brougham, 262. See also Stewart, Henry Brougham, 325. 
13  Hazlitt, Selected Writings, 7:202; Hawes, Henry Brougham, 262; Richard Ingrams, The Life 

and Adventures of William Cobbett (Hammersmith: Harper Perennial, 2005), 259. Cobbett 
called him “Lord Crackskull” in 1835. Harriet Martineau wrote much later of his 
“constitutional want of balance,” perhaps a veiled reference to what today would be 
diagnosed as bipolar disorder. Martineau, “Lord Brougham,” 157. Another detractor 
was Charlotte Brontë: “Wretch! I am a hearty hater, and if there is any one I thoroughly 
abhor, it is that man.” Elizabeth Gaskell, The Life of Charlotte Brontë (Oxford: Oxford 
World Classics, 2009), 105.  

14  Lord Byron, Don Juan, in The Complete Poetical Works, Vol. 5, ed. Jerome McGann, 
(Oxford: Clarendon Press, 1985), 85-88, 686. Byron’s relation to Brougham is too complex 
to adequately address in this article: the two met on several occasions, including at least 
twice in Geneva in 1816, where they seem to have been on talking terms. After Brougham 
helped spread rumours about the so-called “league of incest,” Byron challenged him to 
a duel in 1819 on the sands of Calais. Bibliothèque de Genève, MS 2758, f. 287: Letter of 
Henry Brougham to James Galiffe, 22 August 1816, 287f. See, also, Leslie Marchand, 
Byron: A Biography (New York: Knopf, 1957), 2:614, 864. 

15  Byron, Don Juan, 86 [The Brougham Stanzas] 3.17-18. 
16  Byron, Don Juan 441; X.15.113. McGann interprets the line “A legal broom is a moral-

chimney sweeper,” as a pun on Brougham’s surname (Don Juan, 743).  
17  Letter of William Wordsworth to Lord Lonsdale, 24 March 1818, The Letters of William 

and Dorothy Wordsworth: The Middle Years, ed. Ernest de Selincourt, Mary Moorman and 
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In the rest of this essay, I consider how Brougham addresses these accusations 
of ideological flip-flopping, egotism, and disruptive otherness in his only 
imaginative work, Albert Lunel; or, the Château of Languedoc. Drawing on 
unpublished archival material, I first explore this little-known novel’s history, 
showing how it was almost immediately considered a failure, then analyse the text 
itself, paying particular attention to its picaresque plot, with its serial comparisons 
of different national characters and institutions, then asking why the author set it 
in France on the eve of the French Revolution. I argue that Albert Lunel revisits 
Romanticism’s liberal, cosmopolitan beginnings and obsessively crosses borders 
in an attempt to clarify Brougham’s allegiances and to cement his legacy. Yet it 
was the satirical sketches in Punch, in Byron’s verse, and elsewhere that more 
faithfully captured this larger-than-life character, claiming him as British and 
celebrating his many contributions despite his well-publicised foibles.  
 
“A Book in Breeches” 
 
Printed anonymously in 1844, then almost immediately suppressed, Albert Lunel 
was reissued in 1872 under the recently deceased author’s name, mainly drawing 
attention as a bibliographical curiosity.18 Dedicated to the poet Samuel Rogers, 
whose solid Whig credentials were meant to reflect the author’s own, the novel is 
an autobiographical roman à clef.19 In the Dedication, Brougham imagines Rogers 
will attribute the authorship to a Frenchman and view the original language as 
French, but claims that in all that relates to “political events” there is no “colouring 

 
Alan Hill (Oxford: Clarendon Press, 1970), 2:443. See, also, Robinson, Books and their 
Writers, 1:239 and Stephen Gill, Wordsworth: A Life (Oxford: Oxford University Press, 
1989), 328, 443. 

18  For bibliographical details, see Michael Sadleir, XIXth Century Fiction: A Bibliographic 
Record Based on His Own Collection, 2 vols. (Cambridge: Cambridge University Press, 
1951), 1:56-57. The novel exists in at least four states, including the cancelled first 
printing, of which apparently only five copies have survived, two issues made of the 
first-edition sheets printed posthumously by Chapman & Hall and by C.H. Clarke, and 
the Berlin edition I have used. Notices include “Albert Lunel, by Lord Brougham,” 
Spectator, 9 October 1872: 19, and William Bates, “Albert Lunel, by Lord Brougham,” 
Notes and Queries (23 June 1873): 497-98. 

19  Only the minor characters seem to have been based on real people. In a pencil-noted 
copy of the novel owned by Brougham, “M. de Croasse” is identified as John Wilson 
Croker, “M. de Chapeley” as Copley Lyndhurst, the “Earl of Mornton” with Lord 
Wellesley, “M. Velour” with Sir John Leach, and the “Chevalier Agneau” with Sir 
Andrew Agnew. Sadleir, XIXth Century Fiction, 57. 
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whatever,” and that its ideas are very much the author’s own.20 As Hawes is right 
to remark, “the book is full of self-revelation.”21 It was composed at Château 
Eleanor-Louisa, the villa that Brougham built for his ailing daughter in the fishing 
village of Cannes when his reputation was at its nadir, and where he spent his 
autumns when Parliament was in recess.22 After Eleanor-Louisa died of 
tuberculosis on 30 November 1839, her distraught father imagined Albert Lunel as 
a memorial to her.23 Written in lieu of the history of the French Revolution that he 
wished to undertake, however, and immediately after his three-volume 
comparative study of world governments,24 Brougham’s historical novel is moral 
and political rather than sentimental: in an 1862 letter, he labels it a “philosophical 
romance.”25 Very likely modelled on the picaresque French novel The Adventures 
of Gil Blas (1715-1735),26 it also shares affinities with Godwin’s Caleb Williams (1794), 
with a similar confession narrative and a persecution drama that emphasises 
oppressive institutions in France and further afield.  

Despite the claim that Lady Georgiana Chatterton, a friend of Rogers, finished 
the triple decker in two days, Albert Lunel is unfortunately much less riveting than 
 
20  Henry Brougham, Albert Lunel, by the Late Lord Brougham, 2 vols. (Berlin: A. Asher, 1872), 

1:vi. Subsequent references to volume and page are given in parentheses in the text. 
I was unfortunately not able to consult a copy of the first edition. 

21  Hawes, Henry Brougham, 279-80. Colin Pearce, in one of the only critical essays to address 
the novel, considers it “a valuable source for understanding the political thought of the 
period.” Colin D. Pearce, “Lord Brougham’s Neo-Paganism,” Journal of the History of 
Ideas 55, no. 4 (October 1994): 652. 

22  On his contribution to the development of Cannes, where a square and statue 
commemorate him, see Rosemary Ashton, “Henry Brougham and the Invention of 
Cannes,” in Matthew Ingley and Matthew Kerr, eds., Coastal Cultures of the Long 
Nineteenth Century (Edinburgh: Edinburgh University Press, 2018), 69-78. 

23  Stewart, Henry Brougham, 352. 
24  Stewart, Henry Brougham, 350; Henry Brougham, Political Philosophy, 3 vols. (London: 

Charles Knight, 1842). 
25  Henry Lord Brougham, Letters from Lord Brougham to William Forsyth (London: Bradbury, 

Evans, & Co., 1872), 81. 
26  UCL Brougham Papers 10, 618, letter of Charles Knight to Henry Brougham, 16 August 

1844. Knight mentions that he has no example of “Gil Blas and the Bishop” before his 
eyes. This was a scene from the novel that was a popular subject of prints, suggesting 
that Brougham had alluded to the novel in relation to his own. Curiously, Brougham’s 
former mistress and notorious blackmailer, Harriette Wilson, wrote a novel entitled 
Clara Gazul, or Honi Soit Qui Mal y Pense (1830), that was also based on Gil Blas. Kenneth 
Bourne, ed., The Blackmailing of the Chancellor: some intimate and hitherto unpublished letters 
from Harriette Wilson to her friend Henry Brougham, Lord Chancellor of England (London: 
Lemon Tree Press, 1975), 51.  
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either Gil Blas or Caleb Williams.27 The novel’s history indicates that Brougham, his 
editor, and their entourage were all too aware of this, explaining their decision to 
withdraw the book from publication. As early as April 1842, Brougham sought the 
opinion of his friend and long-time colleague Francis Jeffrey. The critic’s response 
was almost as peremptory as his infamous review of Wordsworth’s Excursion: 
“I now return your sealed volumes – and have little more to say of them.” 
Although Jeffrey in his letter praises several “passages of incomparable force & 
beauty,” notably the set pieces on the slave trade, a sea battle, and life in America, 
he rightly suggests that the book is too stilted and moralising for it to be popular: 
“Style, your virtue, will betray you […]. Poor Sydney [Smith] said of Macauley – 
that nobody liked a Book in breeches – and I fear we must add not many people 
will welcome sermons & lessons in a novel.”28 Brougham nevertheless persisted 
in getting his book published, sending his sheets piecemeal to his editor Charles 
Knight for transcription during the summer of 1844, with the aim of printing 750 
copies. Their correspondence indicates how important it was for Brougham to 
maintain his authorship secret, Knight reassuring him that the printers “may be 
trusted,” and asking his own daughters to copy the text! 

Whereas the editor was still enthusiastic about the novel in August, marvelling 
at the rapidity with which Brougham was composing, and flattering him that “the 
book is so excellent that your reputation will not be injured by it,”29 his opinion by 
the end of the year had changed radically. Knight opens his next letter by 
expressing relief that Brougham has decided to postpone the publication or to buy 
up the copies if already published. He then admits that he has not yet published 
the book, feeling “all along with reference to your reputation that the experiment 
was a hazardous one,” and hence proceeding “with great caution.” After soliciting 
advice from the journalist William Weir and critic George Lillie Craik, both of 
whom thought it would not be a success, receiving no responses from any of the 
friends who received pre-publication copies, including John Wilson Croker and 
Rogers, and eliciting only “slight notes” from the leading newspapers, Knight 
became convinced that the novel, if published anonymously and without puffing, 
“would fall dead.”30  

When Rogers did finally respond in March 1845, his polite but curt response 
only confirmed Knight and his entourage’s critical judgement:  

 
27  Quoted in Bates, “Albert Lunel,” 497-98. 
28  UCL Brougham Papers 10, 515, letter of Francis Jeffrey to Henry Brougham, 10 April 1842. 
29  Letter of Charles Knight to Henry Brougham, 16 August 1844. 
30  UCL Brougham Papers 14, 508, letter of Charles Knight to Henry Brougham, 30 December 

1844. 
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Pray accept my grateful acknowledgements for the Honour you have done 
me, an Honour so undeserved. When I began to read what you have 
written, I expected only to be amused, to be interested, & to be led on 
through uncounted hours from one incident to another as I was formerly 
in my youth; I have long ceased to be much of a novel-reader. But I soon 
came to higher things – to such as make us wiser & better; & I cannot tell 
you how much I shall value the volumes as long as I live.31 
 

Rogers’s backhanded compliment indicates that, as a novel, Albet Lunel was a failure, 
helping justify its suppression. According to Stewart, all the remaining printed 
volumes were stored at Brougham Hall.32 Like Jeffrey, Rogers perceived that its 
picaresque plot was merely an excuse to insert long discussions on philosophy, 
religion, history and politics – in other words, it was yet another opportunity for 
Lord Brougham to speechify and sermonise. And while Godwin’s novel is far 
more riveting than Brougham’s, both texts rely for their interest on such passages, 
with their rational analysis of subjective experience, moral and political subjects, 
and relevance to contemporary events.33  

 
A Catalogue of National Characters 
 
Brougham’s narrative opens in 1788 at the Château de Bagnolles, an imaginary 
castle set close to the real village of Bagnols-sur-Cèze, in the historically Protestant 
hotbed of the Gard, northwest of Avignon. In their salon, the chatelain and 
chatelaine, proud descendants of the Huguenots, host an intimate circle of guests 
who make their entrances and exits throughout the novel, providing an excuse for 
society gossip and contrived discussions on religion, ethics, the querelle des femmes, 
and, with the opening salvos of the French Revolution, politics. Two characters 
who stand out are the Germaine de Staël-like Countess of Chatillon,34 more interested 

 
31  UCL Brougham Papers 21, 754, letter of Samuel Rogers to Henry Brougham, 5 March 1845. 
32  Stewart, Henry Brougham, 352. The author does not provide a source. 
33  Pamela Clemit calls Godwin’s Caleb Williams “a new fictional form to convey [Godwin’s] 

philosophical interests” and lists its various features. William Godwin, Caleb Williams 
(Oxford: Oxford World Classics, 2009), xvii-xxv. 

34  Of the Countess, Brougham writes: “Her understanding was wholly masculine.” 
Brougham had visited Coppet in 1816, wrote a biographical account of Staël, and cites 
her twice early in the novel. Brougham, Albert Lunel, 1:8, 11. Other possible models for 
the countess include Lady Charlotte Lindsay, née North (1771-1849), the lady in waiting 
to Queen Caroline with whom Brougham corresponded extensively, and Lady Harriet 
Clanricarde (1804-1876), George Canning’s daughter. 
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in statecraft than in sewing, and the Baron Moulin, whose “extraordinary faculties” 
yet “character somewhat lofty and ungracious” resemble Brougham’s own (1:5, 8).35 
The Baron arrives with a sick niece, Emmeline, modelled on Brougham’s daughter, 
but whose name also recalls Emily, Tyrrel’s niece in Godwin’s novel. The Countess, 
bored with her husband, is quickly drawn to the Baron, yet their romance leads to 
nothing more than a kiss. Instead, the plot takes off when the Count comes across 
a “mysterious solitary” hiding in a cave on the estate, a fugitive monk called Albert 
Lunel, whose framed first-person history energises the narrative.  

Lunel, the second son of a poor noble family, is drawn to the ideas of a Benedictine 
monk, Father Jerome, joins his order in Avignon, falls in love with a friend’s 
cousin, Louise Orange, and, in an act of jealous passion, kills his mentor by 
mistake. Like Caleb Williams, he feels both guilty and increasingly paranoid as 
the police pursue him, managing to escape with the help of a Languedoc pastor, 
Monsieur Gardein, who, in imitation of Rousseau’s Savoyard Priest, preaches 
a natural form of religion that convinces the hero to convert to Protestantism 
(1: Chapter 7). Robert Stewart calls the novel a “subdued version of the anti-
Catholic literature of the period”36 akin to the knee-jerk anti-popery of earlier 
Whig literature. Yet Brougham’s own Discourse of Natural Theology (1835), on 
which the pastor’s ideas are based, is far more unorthodox than mainstream 
Protestantism, attempting to prove through scientific induction the truths of 
religion.37 Moreover, Brougham campaigned from very early on for Catholic 
emancipation, infamously bringing the Whig government down by defending the 
rights of the Irish too assiduously.38 As we will see below, finally, the eponymous 
hero’s extended stay in several Reformed nations suggests that, while more free 
than their Catholic counterparts, they were in no way perfect. Interpreting Albert 
Lunel simply as an anti-Catholic novel thus simplifies the complexity and 
eccentricity of its views on religion, which Colin Pearce convincingly characterises 
as a form of rational theism.39 

The novel is much less subtle when, perhaps influenced by Staël’s Corinne, or 
Italy (1807), it expresses deep-seated views on national character. Escaping to 
Switzerland, the young fugitive provides the author with the opportunity to 
revisit some of Romanticism’s most iconic landscapes, including the Alps, 
 
35  Although Brougham jokingly identifies himself with a minor character named M. Balaye 

[French for broom], the Baron is a more obvious fit. Sadleir, XIXth Century Fiction, 57. 
36  Stewart, Henry Brougham, 352. 
37  Henry Brougham, A Discourse of Natural Theology, Showing the Nature of the Evidence and 

the Advantages of the Study (London: Charles Knight, 1835). 
38  Stewart, Henry Brougham, 209-10, 294-96. 
39  Pearce, “Lord Brougham’s Neo-Paganism,” 669. 



Lord Brougham’s Secret French Novel 
 
 

147 

Meillerie, and Chillon, and to replay Byron and Shelley’s near capsize on Lake 
Geneva. It also allows him to describe the Swiss as “a people of rude manners 
[and] exceedingly selfish,” the first in a comparative survey of Protestant nations 
that helps the author set forth his own political and moral beliefs (1:172-74, 185). 
Although a common cliché in period travelogues, his negative characterization of 
the Swiss is surprising, given that Brougham corresponded with a number of 
Swiss intellectuals, wrote positively about Swiss politics in other places, and was 
championed by the Geneva-based Bibliothèque universelle.40 Notwithstanding his 
preference for Voltaire, he had also visited and written very enthusiastic reviews 
on three celebrated Swiss educators, Johann Heinrich Pestalozzi, Philip Emmanuel 
von Fellenberg, and Père Girard, all followers of Rousseau’s educational 
theories.41 In Albert Lunel, the eponymous hero stays with a clergyman whose 
name, Monsieur Girard, evokes the latter educationalist. He is depicted as virtuous 
and kind but also small-minded and patronising with his flock (1:175-76). In other 
words, Brougham finds little positive to say about Switzerland despite that 
country’s liberal associations.  

The novel’s picaresque frame allows the author to pursue his crude catalogue 
of manners in other Protestant nations, several of which Brougham had 
discovered at age twenty-six when, disguised as an American, he toured the 
Lowlands, Germany and Austria to disseminate his views on anti-slavery. As his 
letters reveal, he came away from the mission with fixed notions about 
Continental institutions and customs, viewing Holland for example as “the most 
beautiful and agreeable” country and praising the Dutch for their “frugal” 
manners and strong work ethic, yet viewing them as dull: “[I am] far from 
thinking that the Dutch-built mind has all the regularities of the Italian or English 
– fire it certainly wants and its principle is not of that high and chivalrous cast 
which comes from & bows to pure honor.”42 Brougham sends his protagonist, 

 
40  Despite corresponding with a number of Swiss, including James Galiffe, Jane Marcet, 

Jean-Gabriel Eynard, Etienne Dumont, Phillip Emmanuel von Fellenberg, and Staël, 
Brougham’s 1816 visit to Switzerland was clearly a disappointment. In a letter to Galiffe, 
he criticises Geneva, with its “Gouters [upper-class social events]… Cretins… [and] 
Goiters.” BG, MS 2758, f. 289: Letter of Henry Brougham to James Galiffe, 22 August 
1816. See, also, Lady Frances Shelley, The Diary of Lady Frances Shelley, ed. Richard 
Edgcumbe (London: John Murray, 1913), 1:227-28.  

41  Henry Brougham, “Mr. Fellenberg’s Establishment at Hofwyl,” Edinburgh Review lxi 
(December 1818): 150-58 and lxiv (October 1819): 487-507; “Pestalozzi, “Edinburgh 
Review, xciii (January 1828).  

42  BG, MS 2758, f. 265: Letter of Henry Brougham to James Galiffe, 1 September 1805. See, 
also, Stewart, Henry Brougham, 30-31.  
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Albert Lunel, to Göttingen, where he works as a hack writer, then to the Low 
Countries, and finally to the Americas, where the author had never set foot. In 
Germany, Lunel praises the locals for working harder than the French and calls 
them “well natured, though somewhat coarse and not a little fantastical” (1:237-39). 
After being involuntarily recruited into a revolutionary secret society and spied 
upon, gothic features reminiscent of the 1790s Jacobin novels, he is compelled to 
pursue his flight to Amsterdam, where he looks forward to being “in a country 
governed by a constitution that secured equal rights to its subjects of all classes.” 
But the Dutch, while a “quiet, orderly, honest race,” also “resemble machines rather 
than human beings” and are only interested in commerce, fishing, and tulips, 
giving the author a pretext to enlist his hero on an American ship-of-war and, after 
a fierce sea-battle and storm, sending him off to the United States (1:259-65).  

Landing in Charlestown, he immediately witnesses acts of violence and 
injustice against Blacks and is even offered a slave as “a companion for the night,” 
openly raising the delicate issue of sexual exploitation. Citing the Declaration of 
Independence, he asks: “Can this passage ever be read by the American lawgivers 
of the south without a blush?” (2:7-14) Only George Washington, with whom 
Lunel dines at Mount Vernon, is spared. The author portrays him as a virtuous, 
old-school republican who, like Brougham, criticises Britain’s party politics and 
advocates for religious and political reforms (2:25). In the northern states, Lunel 
can further reflect on this republican experiment in “pure democracy.” Like 
Tocqueville and most liberals, he is struck by the “unceasing, all-pervading, and 
absolutely uncontrolled” power of the majority, describing a newsman lynched 
by the mob for voicing an unpopular opinion (2:33). Despite his horror of slavery 
and fear of democracy, however, Lunel still praises Americans as “of an intelligent, 
acute, sagacious, bold, enterprising, persevering character” (2:38).  

Travelling next to the West Indies disguised as an American, our hero first 
visits Haiti, then St. Domingo and Cuba, where he is even more outraged by the 
horrors of the plantation system and the middle passage, both of which he 
describes in gruesome detail, including the flogging of a pregnant woman and the 
chase with bloodhounds of a runaway. After conversing with two educated slaves 
and attending a secret gathering in Cuba, he sympathises with their hatred of 
Whites and warns that a revolution is near (2:49-72). Brougham was considered 
an expert on the subject following the publication of his first and most influential 
book, An Inquiry into the Colonial Policy of the European Powers (1803). These 
chapters belatedly echo the debates on slavery of the 1820s, including the 
controversial 1824 trial of John Smith that Brougham memorably attacked in 
Parliament.43 Covered in depth in the Edinburgh Review, which dwelled in utilitarian 

 
43  Stewart, Henry Brougham, 176-78. 
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fashion on the high mortality rates in the plantations, the violence committed 
against women, and the imminent danger of slave revolts, these horrors led to but 
were not resolved by the 1833 Slavery Abolition Act, which controversially imposed 
a period of apprenticeship on the emancipated slaves.44 The novel implicitly 
answers the question whether a gradual versus rapid emancipation is best, 
suggesting that the slaves would obtain their freedom whatever the cost, a view 
he reiterated during a series of parliamentary speeches in 1838.  

Brougham continues to indirectly share his values and beliefs in the final 
chapters of the novel, when the fugitive sails back to France and finds shelter at 
the Château of Bagnolles as the French Revolution gains momentum. Onboard he 
meets a Genevan, possibly based on his friend James Galiffe, who is positively 
described as a Socinian, providing the author with an opportunity to criticise 
French national character, which includes “flippancy […] self-complacency […] 
and contempt […] of other nations.” The Genevan even finds French cookery 
disappointing (2:123-24).45 Hearing the story of the Black Knight in Limoges, Lunel 
then attacks the age of chivalry, an obvious gibe at Burke that parallels Caleb 
Williams’s own critique of the Irish statesman (2:132), before discovering domestic 
happiness, simplicity, and virtue in the Limousin, birthplace of Jean-François 
Marmontel (2:136).46 However, Louise is still in Albert’s mind and after the two 
lovers are stopped by the police, he finally finds shelter at the Huguenot castle, 
ending his seven-year-long flight as well as his confessional narrative. At 
Bagnolles, new characters join the salon, including a Robespierre-like lawyer who 
praises popular sovereignty and the masses, and an Anglo-Irish aristocrat who on 
the contrary warns of the dangers of mob rule (2:99-100, 182-83). The novel ends 
with the death of Emmeline, the Baron’s long-suffering niece, together with the 
contrived revelation that Albert Lunel is in fact his long-lost brother. What the 
author labels Baron Moulin’s “personal revolution” coincides with the Estates-
General and Prise de la Bastille in Paris. Deeply depressed, the Baron commits 
suicide in Montélimar, a stoic form of death like in Staël’s Delphine (1802), leaving 
all his property to Albert and Louise.  

Albert Lunel’s pessimistic ending suggests a conservative reading of the French 
Revolution, which, with the benefit of hindsight, proved too extreme in its quest 
for rapid change. The novel instead looks back nostalgically to the Enlightenment 

 
44  See Havard, Late Romanticism, 81-99. 
45  Elsewhere, Brougham writes that “during a long residence in France, I acquired a more 

intimate knowledge of the national character and of its distinguishing attributes—vanity 
and fickleness.” Brougham, Life and Times, 2:247-48. 

46  Brougham is perhaps thinking of Marmontel’s Mémoires d’un père (1804), in which he 
recounts his idyllic childhood. 
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utopia of a well-ordered society. Through its various characters, most notably 
the Baron who acts as a mouthpiece for Brougham himself, it argues that 
constitutional reforms in France were necessary but should have been gradually 
implemented to avoid social levelling, violence, and anarchy, in particular 
through the diffusion of knowledge and more rational forms of belief (1:283-92). 
Writing shortly before the revolutions of 1848, the author’s timid liberalism is 
clearly aligned with the ideology of the Whig if not the Tory party, calling for 
educational, legal, and political changes but opposing democratic rule. At the 
same time, the novel argues for the immediate abolition of slavery in the United 
States and the colonies, confirming the disjunction common in British liberal 
thought between what should happen at home and abroad. And while its author, 
true to David Hume’s adage that “the English, of any people in the universe, have 
the least of a national character,”47 has very little to say in his novel about Britain 
and the British, his multiple border crossings and comparative study of manners 
and institutions serve the Whiggish purpose of highlighting Britain’s advantages, 
at the same time asserting his own Englishness. 

 
Henry Brougham and France 
 
Why then does the author imagine his main protagonists as French? One 
explanation may have to do with France’s central role in modern politics – the 
novel was, after all, a substitute for the history of the French Revolution that 
Brougham never wrote. On a more personal level, it perhaps also reflects the 
author’s desire to explore, and perhaps exorcise, his own divided identity, 
excessive vanity, and dangerous enthusiasm, a reputation that led Dorothy 
Wordsworth among others to label him as French. Like Falkland’s murder of 
Tyrrel, the plot of Albert Lunel is triggered by a passionate and largely unreflective 
action, the eponymous hero’s murder of Father Jerome. Whereas Caleb Williams 
critiques the irrationality and injustice of the aristocracy, however, Brougham’s 
novel attacks the irrational, despotic power of the Catholic Church. Indeed, only 
after Lunel converts to a more natural form of piety does he start behaving more 
rationally, notably in his romance with Louise, which becomes gradually more 
virtuous and philosophically stoic, much like the relation between Julie and her 
tutor Saint-Preux in Rousseau’s eponymous novel. Unlike Bentham, the Mills, and 
other philosophical radicals, Brougham believed religion remained a necessary 
palliative against human imperfection, just as natural aristocracy protected society 
from the ills of democracy. 
 
47  David Hume, “Of National Characters,” David Hume Texts Online, https://davidhume.org/ 

texts/empl1/nc, accessed 23 January 2026. 
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He was nevertheless wary of what he considered overly irrational forms of 
religion, notably that found in France’s monastic orders. Moreover, he considered 
that the nation lacked a true aristocracy because it had no primogeniture laws and 
hence no landed estates and he believed that the French were too overly “vain” 
and “fickle” to remain long under one constitutional system (2:369). As we saw, 
these two attributes were regularly associated with Brougham himself, suggesting 
that his understanding of French character emerged from his own self-knowledge. 
This might also explain why he made his alter-ego, Baron Moulin, a Frenchman. 
The Baron shares many of Brougham’s own defects, but while the former dies at 
the end of the novel from an excess of grief, the latter on the other hand continued 
living long after his daughter’s death, regularly travelling back and forth between 
England and France. By the 1840s, Lord Brougham was a well-known figure on 
the Côte d’Azur and in Paris, where he was elected a member of the Institute and 
socialised with many of great men, including Laplace, Carnot, Talleyrand and 
Louis-Philippe.48 As one French lawyer declared in 1873, “Brougham’s last years 
belong to our nation almost as much as to his own.”49 In French politics, Brougham 
was a moderate liberal, writing to Lord Grey in 1822 that he “favor[ed] the 
Bourbons as against the republicans and Bonapartists, but [was] leaning against 
the Ultras.”50 He welcomed the 1830 Revolution, and, after the overthrow of his 
friend Louis-Philippe, briefly even flirted with republicanism. 

It was the comic controversy surrounding this event, rather than his secret 
novel, which helped consolidate Brougham’s identity as an Englishman. Never 
passing up an opportunity to be of use, the statesman applied in 1848 for French 
citizenship to stand as representative of the Department of Var in the constituent 
National Assembly. Frances Hawes quips that “he was enchanted by the idea – 
probably remembering that Tom Paine had been a member of the first National 
Convention.”51 When the French minister responsible for naturalisations indicated 
that he had to renounce his British nationality and title, stipulating that “you are 
no longer Lord Brougham, you become citizen Brougham,” the latter tried to negotiate 
an arrangement in which he could retain his privileges in England, and become 
a simple citizen in France. The minister nevertheless insisted that he had to choose 
his nationality, and Brougham promptly withdrew his application. Back in Parliament, 
he criticized the same provisional government in Paris he had unsuccessfully tried 
to join, drawing the ire of the French press, which leaked his correspondence with 
the minister to the great amusement of the journalists back home.52  
 
48  See Stewart, Henry Brougham, 355. 
49  Chauveau, Étude sur Lord Brougham, 75. 
50  Brougham, Life and Times, 2:448. 
51  Hawes, Henry Brougham, 280. 
52  Stewart, Henry Brougham, 359. 
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Fig. 1. “The Citizen of the World,” Punch 14 (1848): 176. 
 
 

 
 

Fig. 2. “Liberty,” Punch 14 (1848): 188. 
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Fig. 3. “Brougham, a Frenchman?” Punch 14 (1848): 172. 

 
The writers at Punch, which had been lampooning Brougham since the 

magazine’s creation in 1841, were particularly tickled but also distraught at the 
idea of losing one of their favourite targets. “The Citizen of the World; or, Lord 
Brougham Naturalized Everywhere” (Fig. 1) shows him in his Scottish tartans and 
English tails and top hat, but also in sixteen other national costumes, recognizable 
only thanks to his distinctive nose.53 In the same issue, Brougham’s allegiances to 
nation and to party are again questioned in an illustration satirising “Our Double 
Brougham […] Lord Half-and-Half.”54 He is depicted as a “new statue of liberty 
to be erected in Paris,” and carries a Phrygian bonnet on a stick, a royal orb, and 
a flag inscribed “Whig, Tory, Radical” (Fig. 2). Finally, an article entitled 
“Brougham a Frenchman?” (Fig. 3) is framed by two sketches of the former 
chancellor as Napoleon, one in his ermine coat and laurels based on Girodet’s 
famous portrait, the other with his tricorn and spyglass, ready for battle. Playing 
on all the features commonly held against Brougham, including his uncertain 
loyalty, Napoleonic ego, and zeal verging on madness, the text admits that were 
he to be naturalised French, he would have more chances of realising his 
ambitions, yet insists that Brougham belongs to England:  

 
Brougham a Frenchman? No, no, no; a million times no to this supposition 
[…]. Nobody can spare him from the land he enlivens with the play of his 

 
53  “The Citizen of the World,” Punch 14 (1848): 176. 
54  “Our Double Brougham,” Punch 14 (1848): 188. 
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wit, and enlightens with the play of his eloquence. Great Britain would 
fancy herself reduced in circumstances indeed, if she were to put down her 
BROUGHAM. While Punch has often made him a vehicle for fun, the 
country has generally found him a vehicle for progress. It is true that 
BROUGHAM has been at times somewhat crazy […], but the BROUGHAM 
has been very serviceable in the long run, and we are disinclined to part 
with the old familiar article.55 
 

Behind the sarcastic tone and inevitable punning lies genuine pride in a compatriot 
whose boundless energy and eccentricity are praised as distinctly British. Like 
Byron’s stanzas, these satirical sketches were far more effective than Albert Lunel 
in promoting Brougham’s name and legacy, serving as fitting testaments to the 
statesman and polymath man of letters’ many contributions to law, politics, and 
society, without however neglecting his foibles. Indeed, like the failed novel he 
kept hidden in his basement, Brougham had many virtues, but also notorious 
weaknesses. If he admired Voltaire above all else, seeing himself as a child of the 
Enlightenment, his manic and at times misguided enthusiasm, like his vivid 
imagination and flawed genius in the sphere of politics, are more characteristic of 
Romanticism, a period in which Henry Brougham occupied an outsized place.56  
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