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Abstract: This thematic issue reconsiders Romanticism through a transnational lens. It 
challenges the tendency to organise literary and artistic production along national lines, 
and instead argues that Romanticism participates in the formation of imagined 
communities that exceed the nation-state. In this account, literary and artistic agency 
emerge as relational, dynamic, and more-than-national. Accordingly, Romantic literary 
and artistic production is organised in terms not of national boundaries, but of the 
circulation of texts, images, ideas, and people across linguistic, political, and cultural 
borders. The issue envisions “the border” less as a dividing line than as a series of porous 
nodes that reveal the mobility and hybridity at the heart of Romantic culture. Drawing 
on recent scholarship on global, imperial, and comparative Romanticisms, the volume 
reframes Romantic creative practices within fluid networks shaped by translation, 
travel, exile, correspondence, print culture, and visual exchange. It shows how Romantic 
identities – be they authorial, artistic, or political – were negotiated within these 
transnational spaces, and how such negotiations unsettled forming models of national 
belonging. The volume also highlights the importance of revolution, imperial expansion, 
and broader geopolitical change in shaping Romantic conceptions of art and authorship. 
Across literary and visual studies, it emphasises how Romantic works both represent 
and perform processes of border-crossing that resist cultural insularity. Rather than 
considering transnationalism as simply one feature of Romanticism, the issue shows 
how it sheds new light on both canonical and lesser-known literary and visual works. 
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A transnational imagination is at work in Romanticism. Stemming from, and 
transforming, the Republic of Letters inherited from the Enlightenment, 
Romanticism attests to an understanding of literature that resists 
compartmentalisation into specifically national monoliths. Spurred on by a legacy 
of cosmopolitanism and the attendant ideal of the world citizen, Romanticism is 
permeated by a sense of moral, imaginative, and intellectual interdependence that 
circulates across national boundaries. Cian Duffy and Robert Rix, who identify 
“transnationalism” with “cultural groupings which cross national and linguistic 
borders,” accordingly frame Romanticism “less as a national than as a regional 
phenomenon, and as based more upon perceptions of common cultural 
inheritance than upon an insistence on difference and differentiation.”1 This 
capacity for experiencing and interpreting the world beyond the territorial and 
conceptual limits of the emerging nation-states assumes various formulations.2 
It surfaces, for example, in Goethe’s idea of Weltliteratur, Madame de Staël’s 
advocacy of “the European spirit”3 or Mazzini’s vision of a letteratura europea.  

Originating in a selection of papers read at an international conference held in 
Paris in March 2025 on the topic “Romanticism across Borders,” this special issue 
aims to contribute to the recent surge in transnational perspectives which has 
sought to undo the insularity of British Romanticism, and to instead highlight its 
transnational character, thereby contributing to a global turn of sorts in Romantic 
studies.4 Although British Romanticism – often reduced to an English-centred 

 
1  Cian Duffy and Robert Rix, “Introduction: ‘A Sealed Book to the World at Large,’” in 

Nordic Romanticism: Translation, Transmission, Transformation, ed. Cian Duffy and Robert 
Rix (Basingstoke: Palgrave Macmillan, 2022), xxvi. 

2  On the topic of nationalism, from an historical perspective and with an emphasis on the 
state as nation-building, see Eric Hobsbawm, Nations and Nationalism since 1780: 
Programme, Myth, Reality (Cambridge: Cambridge University Press, 2012 [1990]), who 
builds on Ernest Gellner’s idea that nationalism can be defined as the congruence of the 
political and the national unit (Ernest Gellner, Nation and Nationalism [Oxford: Basil 
Blackwell, 1983], quoted in Hobsbawm, Nations and Nationalism, 9). In Imagined 
Communities: Reflections on the Origins and Spread of Nationalism (London: Verso, 1983), 
Benedict Anderson rather understands the state as a collective identification, which 
became necessary after older identities began to lose their legitimacy and credibility. By 
engaging with the idea of Romantic transnationalism, our contributors take issue with, 
and discuss, both perspectives. 

3  “Il faut, dans nos temps modernes, avoir l’esprit européen,” in Germaine de Staël-
Holstein, De l’Allemagne, second edition, 3 vols. (Paris: Nicolle, 1814), 2:319. Our 
translation. 

4  The “Romanticism across Borders” conference took place in Paris at the Hôtel de Lauzun 
(Institut d’études avancées de Paris) on 24-25 March 2025, with the support of the “POP 
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canon – has long been interpreted from a nationalistic perspective, there is ample 
evidence that the various Romantic movements in Europe are historically 
transnational formations.5 For instance, the constitutive realities of print 
capitalism, global trade, imperial war, and revolution that underpin the history of 
Romanticism point to what could be termed a principle of border-crossing. 
Moreover, Romanticism is not only rooted in international, and at times global, 
dynamics that cut across national boundaries, such as the circulation of 
revolutions throughout America, Europe, and Haiti (known as the Atlantic 
revolutions),6 or the Napoleonic Wars. It also originates in the creation and 
dissemination of ideas beyond both disciplinary and national boundaries. A striking 
example can be found in the Romantic concept of the symbol, whose genealogy 
Nicholas Halmi has traced not only across a range of fields – such as philosophy, 
theology, and mythology – but also through the epistemic kinships that connect 
major German thinkers like Kant and Schelling to Coleridge.7 

 
Paris-Oxford Partnership,” which is a strategic partnership between Université Paris 
Cité, the National Centre for Scientific Research (CNRS) and the University of Oxford. 
We are grateful to all our contributors for their fine essays, and we would like to thank 
them for their dedicated work and responsiveness to editorial suggestions.  

5  What we call the “nationalist perspective” in this introduction refers broadly to the 
literary criticism that stemmed from A.O. Lovejoy’s famous declaration that “the 
‘Romanticism’ of one country may have little in common with that of another” and that 
we should “learn to use the word ‘Romanticism’ in the plural” in “On the Discrimination 
of Romanticism,” PMLA 39, no. 2 (June 1924): 235. For instance, postwar studies in 
Romantic literature generally focused on a restrained, male, white and essentially 
English version of the Romantic canon now known as the “Big Six” or the “visionary 
company” (including William Blake, William Wordsworth, Samuel T. Coleridge, Lord 
Byron, Percy Shelley and John Keats) and downplayed the influence of German 
Romanticism on British Romanticism: M.H. Abrams, The Mirror and the Lamp: Romantic 
Theory and the Critical Tradition (Oxford: Oxford University Press, 1953); Natural 
Supernaturalism: Tradition and Revolution in Romantic Literature (New York: Norton, 1971); 
Harold Bloom, The Visionary Company: A Reading of English Romantic Poetry (Ithaca, NY: 
Cornell University Press, 1971). In “The Concept of Romanticism in Literary History,” 
Comparative Literature 1, no. 2 (Spring 1949), René Wellek famously opposed Lovejoy’s 
diagnosis and, in a later article entitled “German and English Romanticism: A Confront-
ation,” Studies in Romanticism 4, no. 1 (Autumn 1964): 35-56, also insisted that Coleridge 
was “importantly influenced by German Romanticism,” declaring: “I cannot understand 
how it is still possible to deny this fact proved by all the rules of evidence” (39).  

6  Patrick Griffin, The Age of Atlantic Revolution. The Fall and Rise of a Connected World (New 
Haven, CT, and London: Yale University Press, 2023).  

7  Nicholas Halmi, The Genealogy of the Romantic Symbol (Oxford: Oxford University Press, 2007). 
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Similarly, recent scholarship has demonstrated the centrality of translation to 
the Romantic age, uncovering the numerous cross-border knowledge exchanges 
that took place during this period. Countering the reputation of British 
Romanticism as a local, insular phenomenon, Diego Saglia has traced its 
“complex, transformative conversation with the literatures and cultures of 
Continental Europe” through “the ‘borrowings’ and ‘engraftings’ promoted by 
translation and appropriation between Napoleon’s downfall and the post-Reform, 
early to mid-1830s.”8 The constellations of knowledge-making actors that are thus 
reconstructed exist beyond, or in spite of, national boundaries: they are mediated 
by the transnational channels or experiences of exile, migration, book trade 
networks, correspondence, periodical culture, war, and colonial expansion. In 
playing “a vital hyphenating function in the transmission of ideas and texts,”9 as 
Patrick Vincent has shown, these Romantic figures and institutions promoted 
cultural exchanges over an inward-looking nationalism. Nationalism itself, 
despite its exclusive pursuit of national interests, acquires a transnational 
dimension during the Romantic age in being exported throughout Europe, as Paul 
Hamilton notes.10  

British Romanticism forms a distinctive instance of this phenomenon. Many 
studies have highlighted the imperial dynamics playing out within Britain itself. 
The consolidation of a British identity, as traced by Linda Colley, is inextricably 
bound to the literary innovations in Scottish and Irish literatures that Katie 
Trumpener explores as a response to “British internal colonialism.”11 A four-
nations approach, David Duff explains, accounts for “the sharpened sense of 

 
8  Diego Saglia, European Literatures in Britain, 1815-1832: Romantic Translations (Cambridge: 

Cambridge University Press, 2019), 9. 
9  Patrick Vincent, “Introduction: Inventing a European Romanticism,” in The Cambridge 

History of European Romantic Literature, ed. Patrick Vincent (Cambridge: Cambridge 
University Press, 2023), 9. 

10  Paul Hamilton, Orientation in European Romanticism: The Art of Falling Upwards 
(Cambridge: Cambridge University Press, 2022), 16. See also Metaromanticism: Aesthetics, 
Literature, Theory (Chicago, IL: The Chicago University Press, 2003) where Paul Hamilton 
examines British Romanticism alongside Continental thought, using Jürgen Habermas’s 
theory of the public sphere and his notion that all “fundamental political aspiration 
would have to be cosmopolitan” (266) to define the persistence of a European Republic 
of Letters during Romanticism.  

11  Linda Colley, Britons: Forging the Nation, 1707-1837 (New Haven, CT: Yale University 
Press, 1992); Katie Trumpener, Bardic Nationalism: The Romantic Novel and the British 
Empire (Princeton, NJ: Princeton University Press, 1997), xiii. 
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cultural diversity within the British Isles,” hence the “internal transnationalism”12 
that informs British Romanticism. The ubiquity of imperialism domestically and 
abroad invites a reappraisal of borders as sites of cross-pollination. Likewise, as 
“an increasingly globalized and imperial nation,”13 in James Watt’s phrase, Britain 
stood at the vanguard of globalisation, connecting vast networks of goods and 
commodities, but also texts, ideas, and cultural practices. Saree Makdisi has called 
for a contextualisation of Romanticism in relation to imperialism and globalisation, 
arguing that Romanticism “cannot be understood properly without reference to 
modern imperialism and modern capitalism,” and cautioning against “a dangerously 
myopic concern with Britain, or even with Europe, and their literatures,”14 due to 
the global nature of imperialism and modernisation. In addition to Watt’s 
discussion of “British Orientalisms,” Peter Kitson has similarly probed the 
reciprocal cultural ties that connected Georgian Britain to the Qing empire, 
uncovering “strong transcultural and hybrid elements in the Romantic-period 
understanding of China.”15 Far from being a remote reality, empire is integral to 
the Romantic imagination, as reflected, for instance, by Charles Lamb’s and Jane 
Austen’s links to the East India Company.16 The pervasiveness of Britain’s 
imperial culture complicates any idea of borders as rigid dividing lines, creating 
new cultural and intellectual relations between “colonial literatures and the 
imperial center,” as shown by Manu Chander in Brown Romantics, in which he 
argues that in seeking to “challenge the dominance of English poets,” the English-
writing poets of Britain’s colonies, whom he terms “Brown Romantics” by virtue 
of their marginalisation, engaged in a process of “mobilizing Romanticism against 
Romanticism,” and therefore “appealed for full citizenship in the world republic 
of letters.”17  

 
12  David Duff et al., “Romanticism and Periodisation: A Roundtable,” in Romanticism and 

Time: Literary Temporalities, ed. Sophie Laniel-Musitelli and Céline Sabiron (Cambridge: 
Open Book Publishers, 2021), 230. 

13  Watt cautions that this reality existed “in fact but not always in self-image.” James Watt, 
British Orientalisms, 1759-1835 (Cambridge: Cambridge University Press, 2019), 7. 

14  Saree Makdisi, Romantic Imperialism: Universal Empire and the Culture of Modernity 
(Cambridge: Cambridge University Press, 1998), xi-xii. 

15  Peter J. Kitson, Forging Romantic China: Sino-British Cultural Exchange, 1760-1840 
(Cambridge: Cambridge University Press, 2013), 17. 

16  Kitson, Forging Romantic China, 11.  
17  Manu Samriti Chander, Brown Romantics: Poetry and Nationalism in the Global Nineteenth 

Century (Lewisburg, PA: Bucknell University Press, 2019), 3-5.  
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In shifting the focus away from the conventional narrative of national 
Romanticisms as merely existing alongside one another, a new picture emerges in 
which British Romanticism develops as one of the threads that make the fabric of 
a decidedly transnational movement. This fabric is multi-layered: for instance, 
while Andrew Hemingway, Allan Wallach and Mark Sandy18 survey the 
intertwining of British and American Romanticisms, the impact of globalism on 
Romanticism provides the rationale of Evan Gottlieb’s Romantic Globalism: British 
Literature and Modern World Order, 1750-1830.19 Michael Wiley examines the 
national and global history of Romantic migrations and Shun-Liang Chao and 
Michael Corrigan’s volume considers the transnational scope of Romantic 
legacies.20 The exchanges between British and continental cultures have also 
attracted significant attention. Will Bowers has discussed the reception and 
absorption of Italian cultural influences in Britain; Dieglo Saglia has commented 
on the British imaginative investment in Spain; Patrick Vincent has reconstructed 
the aesthetic and political uses of the “Swiss myth” in British literature and 
culture.21 Britain is framed as participating in a “Nordic Romanticism” in Cian 
Duffy and Robert Rix’s account, which Lis Møller has complemented with 
extensive insights into the Northern European circulation of ballad traditions.22 
Drawing on these references, “Romanticism across Borders” rejects assumptions 
of cultural insularity, and examines instead how Romantic creative practices and 
self-conceptions were steeped in dynamics that transcended national boundaries. 

 
18  Alan Wallach and Andrew Hemingway, eds., Transatlantic Romanticism: British and 

American Art and Literature, 1790-1860 (Amherst and Boston, MA: University of Massachusetts 
Press, 2015); Mark Sandy, Transatlantic Transformations of Romanticism: Aesthetics, 
Subjectivity and the Environment (Edinburgh: Edinburgh University Press, 2022). 

19  Evan Gottlieb, Romantic Globalism: British Literature and Modern World Order, 1750-1830 
(Columbus, OH: Ohio State University Press, 2014). 

20  Michael Wiley, Romantic Migrations: Local, National, and Transnational Dispositions 
(Basingstoke: Palgrave Macmillan, 2008); Shun-Liang Chao and John Michael Corrigan, 
eds., Romantic Legacies: Transnational and Transdisciplinary Contexts (New York: 
Routledge, 2019). 

21  Will Bowers, The Italian Idea: Anglo-Italian Radical Literary Culture, 1815-1823 (Cambridge: 
Cambridge University Press, 2020); Diego Saglia and Ian Haywood, eds., Spain in British 
Romanticism (Basingstoke: Palgrave Macmillan, 2018); Patrick Vincent, Romanticism, 
Republicanism, and the Swiss Myth (Cambridge: Cambridge University Press, 2022). 

22  Cian Duffy and Robert Rix, eds., Nordic Romanticism: Translation, Transmission, 
Transformation (Basingstoke: Palgrave Macmillan, 2022); Lis Møller, The Ballad Revival in 
Romantic-Era Britain, Germany and Scandinavia (Edinburgh: Edinburgh University Press, 
2025). 
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In adopting transnationalism as a heuristic framework, this issue argues that 
the notion of border-crossing and its internationalisation by Romantic authors is 
key to understanding the ways in which they conceived of, and perceived, their 
own literary and artistic works and identities. It seeks to decentre the nation-state 
as the conceptual building block for thinking about Romanticism, and it 
approaches borders not as shut off and impassable, but instead as porous and 
traversed, as nodes conveying the flow of people and ideas across national 
structures. Jeffrey Cox’s idea of “cultural border raiding” offers a productive 
precedent in that regard, in that it shows “British culture was always in this period 
hybridized, international, diversified as is fitting for works born in an era of 
military and cultural border crossing.”23 In contesting assumptions and narratives 
of national insularity, this special issue stresses the interrelations of British and 
continental cultures, of which the European receptions of Ossian and Byron form 
examples. It subscribes to Simon Swift’s view of “the interconnections between 
British Romanticism and Europe,” which defends the integration of Britain within 
European Romanticisms and offers an alternative to the “time-worn binary” 
which reduces the relation between Britain and Europe to “a competition between 
provincial and cosmopolitan visions of Britain’s place in Europe.”24 This 
consciously felt sense of engaging in regional debates and processes marks it out, 
as Patrick Vincent observes, as “a unique literary and cultural phenomenon which 
helped forge the liberal ideal of a federated, democratic Europe of nations.”25 
Ultimately, pace Benedict Anderson, the issue approaches Romanticism in terms 
of imagined transnational communities that are united by more-than-national 
exchanges, identities, and agencies.26 

The essays gathered here innovatively highlight how transnational contexts as 
well as geopolitical and epistemological crises closely shaped Romantic 
conceptions of artwork and authorial identity as innovative sites of border-
crossing. In deepening current understandings of cultural and intellectual 
exchanges that cut across national boundaries, the essays demonstrate how 
geopolitical concerns led Romantic authors to challenge not only geographical and 
national borders, but also conceptual, (inter)medial and generic boundaries in 
their works. Correspondingly, such avoidance of siloed, nation-specific 
 
23  Jeffrey N. Cox, Romanticism in the Shadow of War: Literary Culture in the Napoleonic War 

Years (Cambridge: Cambridge University Press, 2014), 5. 
24  Simon Swift, “British Romanticism and Europe,” European Romantic Review 36, no. 4 

(2025): 514-15. 
25  Vincent, “Introduction,” 28. 
26  For a more sustained discussion of Benedict Anderson, see Nicholas Halmi’s article in 

this issue. 
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approaches to Romanticism shifts the focus onto the various forms of cross-
fertilisation that occur across national and disciplinary pursuits and traditions. 
Through its emphasis on the processes of border-crossing and on the figure of the 
Romantic author and artist, this issue also draws attention to lesser-known figures 
of the Romantic era such as Henry Brougham and Joseph Severn – discussed by 
Patrick Vincent and Jeremy Elprin respectively – and actively participates in the 
current redefinition of the Romantic canon. Ultimately, this special issue argues 
that the redefinition of national and disciplinary boundaries during the period led 
Romantic writers and artists to conceive of literary forms and identities as 
inherently porous. 

The first three contributions sketch a theory of border-crossing as they engage 
with traditional definitions of nationalism and the border. In the essay that opens 
this collection, Nicholas Halmi draws a provocative parallel between attempts to 
conceptualise national identity and attempts to define Romanticism, establishing 
A.O. Lovejoy’s pluralising tendency and René Wellek’s singularising approach as 
the two poles between which Romantic studies continuously oscillate. Mainly 
focusing on the German reception of Ossian and Shakespeare, the essay proceeds 
to identify what borders demarcate and seek to contain, discussing Benedict 
Anderson’s definition of the nation as an imaginary communality. More 
specifically, the essay investigates the ways in which the generic figure of the bard 
was used for reclaiming a national past as the basis of a modern vernacular art. 
However, ironically, as far as literary nationalism was concerned, the notion of an 
ancient national bard was more important than the specific nationality of the given 
bard. Ultimately, Halmi’s discussion of the nationalistic overtones of Schlegel’s 
concept of Romantic drama reminds us that the case of Romanticism is still worthy 
of interest at a time when frontiers become once more central in political debates. 

The next article, by Angela Esterhammer, explores more closely the evolution 
of the concept of “national character” in the Romantic period, that is, the idea that 
individuals within a nation share common dispositions and manners. First 
retracing the development of this notion in late-eighteenth-century and early-
nineteenth-century British, Scottish and German philosophy, Esterhammer then 
proceeds to unravel the workings and implications of this concept in John Galt’s 
late novel Eben Erskine: The Traveller (1833). Esterhammer argues that the novel 
showcases the experiential-constructivist way in which Galt uses national 
character in his fiction, and contrasts it with two essays published in the same 
year. By combining travel writing, sentimental novel and Bildungsroman, and by 
integrating short autobiographical narratives told by characters of different 
nationalities, Eben Erskine is seen to exemplify the increasing globalisation and the 
growing interest in Weltliteratur that characterised the Romantic age. 
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James Chandler’s essay ponders the category of the “border characters” in 
Walter Scott’s first two Waverley novels. The multiple acts and forms of 
“crossing” and “straddling” that define these characters not only draw attention 
to the existence of multiple kinds of borders, but also destabilise certain 
entrenched critical assumptions about Scott’s art of characterisation. Understood 
as “lines” as much as “locations,” borders acquire richly spatial senses that hint at 
deeper forms of border-crossing, and especially the mobility, hybridity, and 
individuality of Scott’s border characters. As “straddlers of borders in a series of 
disjointed worlds,” characters like Guy Mannering, Harry Bertram, and Meg 
Merrilies are shown to operate across regional or national boundaries, as well as 
beyond ideas of nationality, novelistic probability, history, or gender. The status 
of borders thus oscillates between regional and liminal territories, acting as sites 
of action and vehicles for character formation that emphasise the heuristic 
dimension of borders in the Waverley series. The narrative and conceptual 
uniqueness of Scott’s thinking is located within a genealogy linking Scott to both 
predecessors, like de Staël and Edgeworth, and literary heirs like Balzac, stressing 
the complexity of Scott’s understanding of borders. This comparative approach 
ultimately leads Chandler to challenge Georg Lukács’s model of “the mediocre 
hero,” which the border characters resist through their imperviousness to “totality.”  

Continuing this reflection on the Scottish imagination and the crossing of 
borders, but shifting the focus to the visual arts, Elisabeth Ansel’s essay examines 
the Romantic fascination with the Hebridean island of Staffa. Emerging at the turn 
of the nineteenth century as both a geological curiosity and a mythic site 
associated with the Ossianic hero Fingal, Staffa captured the European 
imagination and became a destination for artists, travellers, and geologists alike. 
Through a comparative study of works by Charles Gore, Carl Gustav Carus, and 
J.M.W. Turner, the essay explores how landscape painting offered a privileged 
medium for negotiating the intertwined discourses of science, mythology, and 
aesthetics. Ansel first considers Gore’s Staffa drawings, produced in Weimar for 
a German audience despite the artist never having visited the island, and shows 
how they mediate between travel narratives, geological knowledge, and visual 
imagination in the early European circulation of the Staffa myth. Carus’s later 
encounter with the island, by contrast, combines empirical observation with 
Romantic philosophy, translating contemporary geological debates into his ideal 
of “earth-life painting.” Turner’s treatments of Staffa, finally, situate the motif 
within a broader meditation on modern tourism, industrial transformation, and 
geological deep time. By tracing the circulation and reinterpretation of this 
singular landscape across British and continental contexts, Ansel reveals how the 
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imagery of Staffa crystallises a transnational Romantic visual culture in which 
national mythologies, scientific inquiry, and artistic experimentation intersect. 

The next essay turns to another locus of the Romantic visual imagination, 
venturing onto more distant historical and geographical ground. In her article on 
J.M.W. Turner’s representations of the plagues of Egypt, Luisa Calè examines how 
the biblical narrative of Exodus was reimagined within a transnational field of 
artistic exchange in the wake of Napoleon’s Egyptian campaign (1798-1801). 
Focusing on Turner’s sustained engagement with the subject across sketchbooks, 
paintings, and prints, the essay reconstructs what Calè calls the artist’s “thinking 
in pictures” as he revisited the scene on multiple occasions. Biblical history 
becomes a conduit for pictorial inquiry: drawing in part on a transhistorical visual 
tradition exemplified by Nicolas Poussin, yet challenging and reframing it in light 
of contemporary political events, Turner tests questions of scale, perspective, and 
composition while probing the place of human agency within scenes of natural 
catastrophe. Calè shows how the artist’s shifting treatment of the plagues allowed 
him to explore the relation between landscape painting and historical painting. 
Situating these works within the exhibition culture and print networks of the 
period, the article highlights how Turner’s biblical imagery mediated political, 
aesthetic, and ethical questions across media and geopolitical borders. 

Finally, the last three contributions foreground famous and lesser-known 
figurations of Romantic travellers, whose individual trajectories shed new light on 
the cross-cultural attitudes that shaped Romanticism. Rebekah Musk’s 
contribution traces the transgressive itineraries of several characters across 
Ottoman shorelines in Byron’s “The Giaour” and “The Corsair.” Starting with an 
identification of the complex set of borderlands (simultaneously spatial, temporal, 
and cultural) that characterises Ottoman occupied Greece, the essay emphasises 
the instability of shores, coasts, and straits as sites of liminality creating queer 
possibilities. Musk argues that Byron’s protagonists are described in ways which 
liken them to the sea, blurring the boundaries between the human and the non-
human and revealing the instability of certain gendered and sexual binaries. 
Through a comparison with the shoreline, Musk’s reading situates the Turkish 
harem as a locus for Romantic anxieties regarding gender, sexuality and race. 
Musk’s analysis of the storm and its erotic undertones also suggests that the 
Giaour’s physical transgression of littoral and political boundaries results in a 
transgression of the boundaries of heteronormativity. Finally, the essay meditates 
on the queer cyclical temporality of the shoreline, which forecloses futurity and 
traps Byron’s protagonists in an inescapable cycle of removal and return. 

Patrick Vincent then investigates Albert Lunel, Henry Brougham’s only and ill-
known work of fiction. The political and predominantly autobiographical contents 
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of the novel emphasise Brougham’s personal and public ties with French society, 
culture, and politics. Although it begins and ends in France, Albert Lunel traces the 
travels of the titular character in Europe, America, and the West Indies, registering 
Brougham’s interest in national characters. In keeping with the author’s political 
career, and especially his campaigning for reform, the novel reflects Brougham’s 
abolitionist commitments, stressing the diffusion of anti-slavery ideas and 
movements across national borders. The essay also takes up the vexed issue of 
Brougham’s supposedly “French” identity, a reputation which is shown to have 
been constructed by Romantic contemporaries, such as Byron and the 
Wordsworths, as well as in satirical magazines like Punch. As a political and 
intellectual “self-portrait,” Albert Lunel is shown to process the legacy of the 
French Revolution, and more broadly to illustrate Brougham’s faceted, and at 
times contradictory, participation in Romantic-age liberalism. Throughout the 
discussion, Vincent questions, and indeed contributes to reverse, the critical 
neglect surrounding Brougham, defending the need to reappraise Brougham as a 
major and unjustly marginalised figure of the Romantic age.  

The final article turns to the correspondence of the painter and diplomat 
Joseph Severn, long known primarily as the companion of John Keats. 
Reconsidering Severn in light of recent scholarship, Jeremy Elprin explores how 
his extensive correspondence constructs a mobile epistolary persona shaped by 
geographical and cultural crossings. Moving between England and Italy, Severn 
fashioned himself in his letters as both insider and outsider – at once Englishman, 
expatriate, and self-styled himself someone who had become “downright Italian.” 
Through close readings of Severn’s correspondence, Elprin shows how these 
shifting identifications are negotiated in writing, as Severn stages, performs, and 
revises his sense of self across different places, audiences, and moments. His 
letters thus offer a revealing case study of the ways personal identity could be 
rewritten through transnational experience in the Romantic period, suggesting 
how Romantic writers and artists themselves came to inhabit the porous borders 
of their age. 

The editorial team is grateful to chief editor Ondřej Pilný and founding editor 
Martin Procházka for their support and advice during the editorial process. We 
warmly thank our contributors and reviewers.  
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